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PREFACE
With this edition of the works of Francesco Landini it is hoped that
the composer may cease to be the mythological figure he has appeared in the past.
By making Francesco's vorks available to the student in a collated transcription
of the manuscript sources, it is my further hope to replace previous speculations
regarding many aspects of fourteenth-century music with the music itself, without
distortion, in an edition from which deductions may be drawn with a greater degree
of accuracy than has hitherto been achieved.
This work has been made possible by the splendid cooperation of the
European libraries (referred to in Section III of the Introduction) in the
furnishing of complete photostatic copies of all manuscripta concerned, by the
excellent services of the Sibley Musical Library, Eastman School of Music, University of Rochester, in securing the materials of the Bibliography, and by the
courtesy of the Cornell University Library, which provided the materials on
trecento Italian literature from its distinguished collection.
The preparation of the verses is the work of V. A. McLaughlin, Associate
Professor of Romance Languages at the University of Michigan, to whom I am indebted for an exhaustive collation of the texts.
Finally, I desire to express my gratitude to the Mediaeval Academy of
America, the American Council of Learned Societies, and the Eastman School of
Music for generous contributions toward the publication of the work.
Leonard Ellinwood
East Lansing, Michigan
May, 1939

PREFACE TO THE SECOND EDITION
The reception and distribution this work has received has been most
gratifying to all persons concerned. That a second printing should be required
in spite of the limitations imposed by the war augurs well for musical scholarship in America.
I am grateful to the Mediaeval Academy of America for making the second
edition possible. I am also indebted to Professors Manfred Bukofzer, Hans David,
and Ettore Li Gotti for suggestions which have been incorporated below. The
changes which have been made consist of minor emendations in the introduction
and a few bibliographical additions. The only transcription which has been altered is no. 10.
L. E.
Library of Congress
June, 1945.
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INTRODUCTION

I. Early Italian Polyphony

With the beginnings of ars nova there sprang up a distinctive Italian art
of music which used a form of notation at times as radically different from that
of the French as was the music itself. This notation, which began to take a
separate channel with the writings of Petrus de Cruce in the late thirteenth century, will be discussed at length in another chapter. The music differs from the
French first of all in its complete lack of any ecclesiastical influence. There
is no cantus firmus; the texts are entirely secular; the 'Trinity,1 represented
in France by music essentially triple in metre, is forgotten in a music which is
predominantly duple. This Italian trecento music may be regarded as derived just
as directly from the Troubadours as the vernacular poetry for which the music provides a setting. The musical form has a direct relation with the Troubadour
music, while it has none with the earlier French polyphonic music.
Just as the motet of France grew out of the organum of the late twelfth
century, so out of the conductus we see evolved the general style of this secular
music of Italy. There are the two- and three-part compositions without a liturgical tenor, the occasional instrumental parts, and the contrasting syllabic and
melismatic passages which may be noted in the conductus. The only manuscript of
polyphonic music which has been preserved in Italy antedating those which have
furnished the material for this edition of Francesco Landini's music is MS.
Pluteus I, 29 in the Laurentian library at Florence, a collection of organum and
conductus. We should not go so far as to state that the thirteenth-century motets
were not known in Italy, but we do believe it is significant that the next considerable collection of polyphonic music after the conductus manuscript should be
the two which contain fourteenth-century music in a style closely resembling the
conductus.
There are no composers of polyphonic music known in Italy before 1300.
Historians have made a point always to mention Dante Alighieri's friend, Pietro
Casella, as the first madrigalist; and some have copied the illustrious Dr
Burney's reference to a manuscript in the Vatican library, containing a composition by Casella. Ludwig 2 has thoroughly exploded this myth, showing that the
reference to Casella is a quotation from one of the novelle of the fourteenth
century, and is not a statement of authorship. Direct correspondence with the
Vatican library has informed me that the manuscript in question contains no music
at all, but is a codex containing the writings of Seneca.
Johannes Wolf has reported3 a single composition by one Bonaiutus de
Casentino (c. 1300) which would seem partly to bridge the gap between the
iBesseler (Archiv far Masikwissenschaft, VII, 188) describes a motet MS. of the library at
Ivrea, which is probably a stray MS. from Avignon.
2
Archiv fur Musikwissenschaft, V, 298.
3
In the Acta Musicologica (1937).
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